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 The checklist that is presented here represents a bibliography collected over the course of three 
decades, at first as a personal project and then in connection with the Early Drama, Art, and Music 
(EDAM) project which was sponsored by the Medieval Institute of Western Michigan University from  
1976 to 2002. In its initial phase, the listing of items treating iconography was developed in order to 
ascertain the major scholarship in British art that might have relevance to the early drama of England. 
The focus was then on the York cycle and the visual milieu which surrounded the production of the 
plays in that city. As the project continued, the listing of iconography was expanded since a 
bibliography was required for the EDAM handbook, Drama and Art (1977). In its present form, 
however, the checklist should not be construed as a formal bibliography which attempts to cover all 
the most vital scholarship. It is a list which has grown, a little like Topsy, as individual entries have 
been noted on 3x5 cards and included in the “Recent Publications” section in The Early Drama, Art, 
and Music Review (formerly EDAM Newsletter). Nor, I should add, has it been possible to check the 
entries for absolute completeness of citation in every case. If errors are found in this list, they should 
be called to my attention. Nevertheless, since it is a list that has been useful to quite a number of 
researchers from this country and abroad who have used it at the Early Drama, Art, and Music office 
over the years, I feel that it can serve as a convenient source of information for both advanced scholars 
and graduate students. 
 A word seems necessary concerning the final section of the current checklist. The index of 
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publications issued under the aegis of the EDAM project by Medieval Institute Publications was 
prepared for the EDAM web site by Timothy Carlsen. Rather than introduce those items dealing with 
iconography into their appropriate places in the iconographic listing, I have decided that the entire 
index should be kept intact and reproduced in a separate section. The articles and books in the EDAM 
Monograph and Reference Series also will provide many additional references to scholarship beyond 
the items listed in the checklist, as will items in the EDAM Newsletter and its successor, The Early 
Drama, Art, and Music Review. 
 In creating the checklist I am indebted to a large number of persons and institutions. Perhaps my 
greatest debt is to the Warburg Institute library and its remarkable catalogue, but I am also most 
deeply indebted to the library at my own institution, to the British Library, and to the libraries of the 
University of Michigan. Occasional visits to other collections such as the library of the Society of 
Antiquaries, the Bodleian Library, the Cambridge University Library, and the University of Minnesota 
Library have also been invaluable. Many scholars have submitted references and offprints, and to 
them I am most grateful.  
 





 ICONOGRAPHY: VARIOUS TOPICS 
 
AGES OF MAN 
 
Paul Archambault. “The Ages of Man and the Ages of the World: A Study of Two Traditions,” Revue 
des études augustiniennes 12 (1966): 193–228. 
 
Burrow, J. A. The Ages of Man: A Study in Medieval Writing and  Thought. 1986.  
 
Dal, Erik, and Povl Skårup. The Ages of Man and the Months of the Year. Copenhagen, 1980.  
 
Gaffney, Phyllis. “The Ages of Man in Old French Verse Epic and Romance,” Modern Language 
Review 85 (1990): 570–82. 
 
Hinkle, William. “The Cosmic and Terrestrial Cycles on the Virgin Portal of Notre-Dame,” Art 
Bulletin 49 (1967): 287–96. 
 
Jones, John Winter. “Observations on the Origin of the Division of Man’s Life into Stages,” 
Archaeologia 35 (1853): 167–89.  
 
McPherson, David. “ Exact Numbers in the Ages of Man: A Debate in Renaissance England,” Ben 
Jonson Journal 1 (1994): 77–103.  
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Nelson, Alan H. “‘Of the Seuen Ages’: An Unknown Analogue of The Castle of Perseverance,” 
Comparative Drama 8 (1974): 125–38. 
 
Piggot, John, Jr. “Notes on the Polychromatic Decoration of Churches, with special reference to a wall 
painting discovered in Ingatestone Church,” Transactions of the Essex Archaeological Society 4 
(1879): 138–43. 
 
Riché, Pierre, and Danièle Alexandre-Bidon. L’Enfance au Moyen Age. Paris, 1994. 
 
Rushforth, Gordon McN. “The Wheel of the Ten Ages of Life in Leominster Church,” Proceedings of 
the Society of Antiquaries (1914): 47–60.  
 
Sears, Elizabeth. The Ages of Man. Princeton University Press, 1986. 
 
Standen, Edith A. “The Twelve Ages of Man,” Metropolitan Museum of Art Bulletin 12 (1954): 241–
48. 
 
__________. “The Twelve Ages of Man: A Further Study of a Set of Early Sixteenth-Century Flemish 
Tapestries,” Metropolitan Museum Journal 2 (1969): 127–68. 
 
Waller, J. G. “Christian Iconography and Legendary Art: The Wheel of Human Life, or the Seven 





Anderson, M. D. The Medieval Carver. Cambridge University Press, 1935. 
 
Bann, Stephen. The True Vine: On Visual Representation and the Western Tradition. Cambridge 
University Press, 1989. 
 
Bloomfield, Morton, ed. Allegory, Myth, and Symbol. Harvard University Press, 1981. 
 
Brumble, H. David, III. “Peter Brueghel the Elder: The Allegory of Landscape,” Art Quarterly n.s. 2 
(1979): 125–39.  
 
Chavannes-Mazel, Claudine A. “The Twelve Ladies of Rhetoric in Cambridge (CUL MS Nn. 3. 2),” 
Transactions of the Cambridge Bibliographical Society 10, pt. 2 (1992): 139–55. 
 
Daniélou, Jean. From Shadows to Reality: Studies in the Biblical Typology of the Fathers. London, 
1960.  
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Davenport, W. A. Fifteenth-Century English Drama. D. S. Brewer, 1982. 
 
Davidson, Clifford. Visualizing the Moral Life. AMS Press, 1989. 
 
Eisenbichler, Konrad, and Amilcare A. Iannucci, eds. Petrarch’s Triumphs: Allegory and Spectacle. 
Dovehouse, 1990. 
 
Happé, Peter. “The Vice: A Checklist and an Annotated Bibliography,” Research Opportunities in 
Renaissance Drama 22 (1979): 17–35. 
 
Keenan, Hugh T., ed. Typology and English Medieval Literature. AMS, 1992. 
 
Kurtz, Barbara Ellen. The Play of Allegory in the Autos Sacramentales of Pedro Calderon de la Barca. 
Catholic University of American Press, 1991. 
 
Mann, Jill. “Allegorical Buildings in Mediaeval Literature,” Medium Aevum 63 (1994): 191–210. 
 
Tuve, Rosamund. Allegorical Imagery. Princeton University Press, 1966. 
 
Weld, John . “Repertory of Medieval French Allegorical Plays,” Research Opportunities in 
Renaissance Drama 12–14 (1969–70). 
 
 
ANIMALS AND BIRDS 
 
Alkaaoud, Elizabeth Furlong. “What the Lyon ment: Iconography of the Lion in the Poetry of Edmund 
Spenser.” diss. Rice University, 1984. 
 
Anderson, M. D. Animal Carvings in British Churches. Cambridge University Press, 1938. 
 
__________. The Medieval Carver. Cambridge University Press, 1935. 
 
André, J. L. “Notes on Symbolic Animals in English Art and Literature,” Archaeological Journal 48 
(1891): 210–40. 
 
Baird, Lorrayne Y. “‘Christus gallinaceus’: A Chaucerian enigma; or the Cock as Symbol for Christ in 
the Middle Ages,” Studies in Iconography 9 (1983): 19–30. 
 
__________. “Priapus Gallinaceus: The Role of the Cock in Fertility and Eroticism in Classical 
Antiquity and the Middle Ages,” Studies in Iconography 7–8 (1981-82): 81–111. 
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Bath, Michael. The Image of the Stag: Iconographic Themes in Western Art. Baden-Baden, c.1992. 
 
Berchtold, Jaques. Des Rats et des Ratieres. Droz, 1992. 
 
Bradley, Dennis R. “Goats and Monkeys,” Notes and Queries, n.s. 32 (1985): 51–53. 
 
Brion, M. Animals in Art. New York, 1959. 
 
Bulard, Marcel. Le Scorpion. Paris: E. de Boccard, 1935. 
 
Clark, Willene B., ed. and trans. The Medieval Book of Birds: Hugh of Fouilloy’s Aviarium. MRTS, 
1992. 
 
__________ and Meradith T. McMunn. Beasts and Birds of the Middle Ages. University of 
Pennsylvania Press, 1989. 
 
Claxton, Ann. “The Sign of the Dog: An Examination of the Devonshire Hunting Tapestries,” Journal 
of Medieval History 14 (1988): 127-79. 
 
Collins, Arthur H. Symbolism of Animals and Birds. New York: McBride, Nast, 1913. 
 
Druce, George C. “The Amphisbaena and Its Connexions in Ecclesiastical Art and Architecture,” 
Archaeological Journal 67 (1910): 287ff. 
 
___________. “Animals in English Wood Carvings,” Walpole Society 3 (1914): 57–73. 
 
___________. “The Elephant in Medieval Legend and Art,” Archaeological Journal 76 (1919): 1–73. 
 
___________. “The Symbolism of the Crocodile in the Middle Ages,” Archaeological Journal 66 
(1909): 311ff.  
 
Eden, P. T., ed. Theobald ‘Physiologus.’ Brill, 1972. 
 
Evans, E. P. Animal Symbolism in Ecclesiastical Architecture. London: Heinemann, 1896. 
 
Friedmann, Herbert. A Bestiary for St. Jerome: Animal Symbolism in European Religious Art. 
Smithsonian, 1980. 
 
___________. The Symbolic Goldfinch. 1946. 
 
George, Wilma, and B. Yapp. The Naming of beasts: Natural History in the Medieval Bestiary. 
Duckworth, 1991. 
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Godfredsen, Lise. “Jagten: den lukkede have,” Konsthistorisk Tidskrift 59 (1990): 17–24. [Unicorn] 
 
Hicks, Carola. Animals in Early Medieval Art. Edinburgh University Press, 1993. 
 
Hirst, Joseph. “On the Religious Symbolism of the Unicorn,” Archaeological Journal 41 (1884): 
230ff. 
 
Hoeinger, F. D., and O. Kaplan. “A Survey of Early Biological Books in Toronto,” Renaissance and 
Reformation 3 (1967), 2ff. 
 
Jacobsen, Michael A., and Vivian Jean Rogers-Price. “The Dolphin in Renaissance Art,” Studies in 
Iconography 9 (1983): 31–56. 
 
Janson, H. W. Apes and Ape-Lore in the Middle Ages and the Renaissance. London: Warburg 
Institute, 1952. 
 
Jones, Malcolm. “Folklore Motifs in Late Medieval Art III: Erotic Animal Imagery,” Folklore 102 
(1991): 192–219. 
 
__________ and Charles Tracy. “A Medieval Choirstall Desk-End at Haddon Hall: The Fox Bishop 
and the Geese-Hangman,” Journal of the British Archaeological Association 144 (1991): 107–15. 
 
Klingender, Francis. Animals in Art and Thought to the End of the Middle Ages. Routledge and Kegan 
Paul, 1971. 
 
London, H. S. “The Greyhound as a Royal Beast,” Archaeologia 97 (1959), 139–63. 
 
McCulloch, Florence. Medieval Latin and French Bestiaries, revised ed. University of North Carolina 
Press, 1962. 
 
Merrill, Boynton, Jr. A Bestiary. University Press of Kentucky, 1976. 
 
Pfeffer, Wendy. The Change of Philomel: The Nightingale in Medieval Literature. Peter Lang, 1985. 
 
Rogers, Nicholas. “The Botdrager and some other helmed lions,” The Coat of Arms n.s. 5 (Winter 
1983–84): 221–25. 
 
Rombouts, E., and A. Welkenhuysen, eds. Aspects of the Medieval Animal Epic. Louvain, 1975. 
 
Rowland, Beryl. Animals with Human Faces: A Guide to Animal Symbolism. George Allen and 
Unwin, 1974. 
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Sillar, Frederick C., and Ruth Mary. The Symbolic Pig. Edinburgh and London, 1961. 
 
Speake, George. Anglo-Saxon Animal Art and Its Germanic Background. Clarendon Press, 1979. 
 
Theobald. Physiologus, ed. P. T. Eden. 1972. 
 
Topsell, Edward. The Fowles of Heauen, or History of Birdes, ed. T. P. Harrison and F. D. Hoeniger. 
University of Texas Press, 1972. 
 
_____________. The History of Four-Footed Beasts, revised John Rowland. London, 1607. 
 
Varty, Kenneth. Reynard the Fox: A Study of the Fox in Medieval English Art. New York: Humanities 
Press, 1967. 
 
Wentersdorf, Karl. “Animal Symbolism in Shakespeare’s Hamlet: The Imagery of Sex Nausea,” 
Comparative Drama 17 (1983–84): 348–82. 
 
White, T. H., trans. The Bestiary. G. P. Putnam’s Sons; reprint of 1954 edition. 
 
Wittkower, Rudolf. “Marvels of the East: A Study in the History of Monsters,” Journal of the 
Warburg and Courtauld Institutes 5 (1942): 159–97. 
 
Yapp, W. Brunsdon. “Animals in Art: The Bayeau Tapestry as an Example,” Journal of Medieval 
History 13 (1987): 15–73. 
 
___________. “Birds in Continental Manuscripts in the Bodleian Library: MSS. Douce 62 and Lat. 
liturg. f.3,” Bodleian Library Journal 13 (1990): 283–89. 
 
 
ARBOR BONAE AND ARBOR MALA; TREES OF LIFE; GARDEN 
 
Arber, Agnes. Herbals: Their Origin and Evolution: A Chapter in the History of Botany 1470–1670. 
Cambridge University Press, 1987. 
 
Bedaux, Jean Baptist. “Fruit and Fertility: Fruit Symbolism in Netherlandish Portraiture of the 
Sixteenth and Seventeenth Centuries,” Simiolus 17 (1987): 150–66. 
 
Crisp, F. Mediaeval Gardens, 2 vols. 1979. 
 
Dronke, Peter. “Arbor Caritas,” in Medieval Studies for J. A. W. Bennett, ed. P. L. Heyworth. 
Clarendon Press, 1981. Pp. 207–53. 
 




Brown, Robert, Jr. “On a German Astronomico-Astrological Manuscript, and on the Origin of the 
Signs of the Zodiac,” Archaeologia 47 (1883): 337–60. 
 
Capp, B. Astrology and the Popular Press English Almanacs 1500–1800. Brill, 1979. 
 
Murray, Mary Charles. “The Christian Zodiac on a Font at Hook Norton: Theology, Church, and Art,” 
The Church and the Arts 28 (1992): 87–97. 
 
 
CASTLE OF VIRTUE/SIEGE 
 
Axton, R. Rev. of M. Fifield, The Castle in the Circle. Medium Aevum 37 (1968): 226–27. 
 
Cornelius, Roberta D. The Figurative Castle. Bryn Mawr, 1930. 
 
Davidson, Clifford. Visualizing the Moral Life. AMS Press, 1989. 
 
Fifield, Merle. The Castle in the Circle. Ball State University, 1967. 
 
Loomis, Roger Sherman. “The Allegorical Siege in Art of the Middle Ages,” American Journal of 





Edwards, Lewis. “Some English Examples of the Mediaeval Representations of Church and 
Synagogue,” Transactions of the Jewish Historical Society of England 18 (1958): 63–75. 
 
Figueroa, Gregory. The Church and the Synagogue in St. Ambrose. 1949. 
 
Liebeschütz, Hans. Synagoge und Ecclesia. Heidelberg: Lambert Schneider, 1983. 
 
Lutz, Gerhard. “Die Darstellungen von Ecclesia und Synagoge und das geistliche Spiel in späten 
Mittelalter,” Poz½anskie Towarzystwo Przyjacio» Nauk, no. 109 (1991): 45–52. 
 
Schauch, Margaret. “The Allegory of Church and Synagogue,” Speculum 14 (1939): 448–64. 
 
Seiferth, Wolfgang. Synagogue and Church in the Middle Ages. New York, 1970. 
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Singer, Charles. “Allegorical Representation of the Synagogue in a Twelfth Century Illuminated MS. 





Bonner, Campbell. “Dionysiac Magic and the Greek Land of Cockaigne,” Transactions and 
Proceedings of the American Philological Association 41 (1910), 175ff. 
 
Davidson, Clifford. “The Sins of the Flesh in the Fourteenth- Century Middle English ‘Land of 
Cokaygne’,” Ball State University Forum, 11, no. 4 (1970) 21–26. 
 
Frank, Ross H. “An Interpretation of Land of Cokaigne (1567) by Pieter Breugel the Elder,” Sixteenth 
Century Journal 20 (1991): 299–329. 
 
Garbaty, T. J. “Studies in the Franciscan ‘Land of Cokaygne’ in the Kildare MS.,” Franziskanische 
Studien 45 (1963): 139–53. 
 
 
COLORS AND COLOR SYMBOLISM 
 
Allen, Don Cameron. “Symbolic Color in the Literature of the Renaissance,” Philological Quarterly 
15 (1936): 81–92. 
 
Chambers, John David. Divine Worship in England in the Thirteenth and Fourteenth Centuries. 
London, 1877. 
 
Devisse, H., with J. M. Courtes. The Image of the Black in Western Art, vol. 2. Harvard University 
Press, 1979. 
 
Heather, P. J. “Colour Symbolism,” Folk-Lore, 60 (1949), 165–83, 209–16, 266–76, 316–31. 
 
Hope, William St. John, and E. G. Cuthbert F. Atchley. English Liturgical Colours. SPCK, 1918. 
 
Legg, J. Wickham. Notes on the History of the Liturgical Colours. London, 1882. 
 
Munro, J. H. “The Medieval Scarlet and the Economics of Sartorial Splendour,” in Cloth and Clothing 
in Medieval Europe: Essays in Memory of Professor E. M. Carus-Wilson, ed. B. B. Harte and K. 
G. Pontin. London, 1983. Pp. 13–70. 
 
 
THE CREED AND THE PATER NOSTER 
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Anderson, M. D. History and Imagery in British Churches. John Murray, 1971. Pp. 261–62. 
 
Bühler, Curt. “The Apostles and the Creed,” Speculum 28 (1935): 335–59. 
 
Caviness, Madeline H. “Fifteenth Century Stained Glass for the Chapel of Hampton Court, 
Herefordshire: The Apostles’ Creed and Other Subjects,” Walpole Society 42 (1966–67): 35ff. 
 
Challis, T. “The Creed and Prophets Series in the East Window of Beverley Minster,” Journal of 
Stained Glass 18, no. 1 (1983–84): 15–31. 
 
Ermyte, Richard. The Pater Noster. 1967. 
 
Forsyth, William H. “A ‘Credo’ Tapestry: A Pictorial Interpretation of the Apostles’ Creed,” 
Metropolitan Museum of Art Bulletin, n.s. 21 (1963): 240–51. 
 
Friedman, L. J. Text and Iconography for Joinville’s Credo. Cambridge, Mass., 1958. 
 
Gordon, James D. “The Articles of the Creed and the Apostles,” Speculum 40 (1965): 634–40. 
 
Houghton, F. T. S. “Astley Church and Its Stall Paintings,” Birmingham Archaeological Society 
Transactions 51:19–28. 
 
Jaye, Barbara, ed. and trans. The Pilgrimage of Prayer: The Texts and Iconography of the Exercitium 
super Pater Noster. Salzburg University, 1990. 
 
Johnston, Alexandra F. “The Plays of the Religious Guilds of York: The Creed Play and the Pater 
Noster Play,” Speculum 50 (1975): 55–90. 
 
Mezey, Nicole. “Creed and Prophets Series in the Visual Arts, with a Note on Examples in York,” 
EDAM Newsletter 2, no. 1 (Nov. 1979): 7–10. 
 
Travis, Peter W. “The Credal Design of the Chester Cycle,” Modern Philology 73 (1976): 229ff.. 
 
Wood, D. T. B. “‘Credo’ Tapestries,” Burlington Magazine 24 (1914): 247–54, 309–16. 
 
Wright, Stephen K. “The York Creed Play in the Light of the Innsbruck Playbook of 1391,” Medieval 
and Renaissance Drama in England 5 (1991): 27–53. 
 
 
DAUGHTERS OF GOD 
 
Baldwin, S. W., and James W. Marchand. “A Dramatic Fragment of the Four Daughters of God from 
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Medieval Spain,” Neophilologus 72 (1988): 376–80. 
 
Chew, Samuel C. The Virtues Reconciled: An Iconographic Study. University of Toronto Press, 1947. 
 
Johnston, Alexandra F. “The Parliament of Heaven in Performance: The English Medieval Tradition,” 
Atti del IV Colloquio, ed. M. Chiabò et al. Viterbo, 1983. Pp. 373–78. 
 
Klinefelder, Ralph A. “The Four Daughters of God: A New Version,” Journal of English and 
Germanic Philology 52 (1953): 90ff. 
 
Mazouer, Charles. “Dieu, justice et miséricorde dans le ‘Mistere du Viel Testament’,” Le Moyen Age 
91 (1985): 53–73. 
 
Meredith, Peter, and Lynette Muir. “The Trial in Heaven in the ‘Eerste Bliscap’ and other European 
Plays,” Dutch Crossing 22 (1984): 84–92. 
 
Runnalls, Graham. “The Procès de Paradis Episode in Vérard’s Edition of Mystère de la Vengeance,” 
Atti del IV Colloquio, ed. M. Chiabò et al. (1983): 25–34. 
 
Streitman, Elsa. “Two Dutch Dramatic Explorations of ‘the Quality of Mercy’,” Atti del IV Colloquio, 
ed. M. Chiabò et al. (1983): 179–201. 
 
Thomson, W. G. “An Old English Embroidery of Justice and Peace,” Burlington Magazine 16 (1909): 
227–28. 
 
Traver, Hope. The Four Daughters of God. Bryn Mawr, 1907.  
 
DEADLY SINS AND CORRESPONDING VIRTUES 
 
Barasch, Moshe. Gestures of Despair in Medieval and Early Renaissance Art. New York University 
Press, 1976. 
 
Bayer, Marjorie Nice. “The Humble Profile of the Regal Chariot in Medieval Miniatures,” Gesta 29 
(1990): 25–30. 
 
Bergström, I. “The Iconographical Origins of Spes by Pieter Brueghel the Elder,” Nederlands 
Kunsthistorish Jaarboek (Bussom) 7 (1956): 56–63. 
 
Bloomfield, Morton. Incipits of Latin Works on the Virtues and Vices. 1979. 
 
__________. The Seven Deadly Sins. Michigan State College Press, 1952. 
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Bond, Ronald B. “A Study of Invidia in Medieval and Renaissance English Literature.” University of 
Toronto diss., 1975. 
 
Caspar, Ruth. “‘All shall be well’: Prototypical Symbols of Hope,” Journal of the History of Ideas 42 
(1981): 139–50. 
 
Castle, Dorothy. The Diabolical Game to Win Man’s Soul. Peter Lang, 1990. 
 
Cullen, Patrick. The Infernal Triad. Princeton University Press, 1974. 
 
Drewer, Lois. “Fisherman and Fish Pond: From the Sea of Sin to the Living Waters,” Art Bulletin 63 
(1981): 533–47. 
 
Dronke, Peter. “Arbor Caritas,” in Medieval Studies for J. A. W. Bennett, ed. P. L. Heyworth. 
Clarendon Press, 1981. Pp. 207–53. 
 
Fletcher, Alan. “Performing the Seven Deadly Sins: How one late-medieval English preacher did it,” 
Leeds Studies in English n.s. 29 (1998): 89–108. 
 
Four Late Gothic Flemish Tapestries of Virtues and Vices. Detroit Institute of Arts, 1955. 
 
Freyhan, R. “Evolution of the Caritas Figure in the 13th and 14th Centuries,” Journal of the Warburg 
and Courtauld Institutes 11 (1948): 68–86. 
 
Gilbert, P. Les tapisseries de la Victoire de Vertus. Brussels, 1964.  
 
Green, Rosalie B. “Virtues and Vices in the Chapter House Vestibule in Salisbury,” Journal of the 
Warburg and Courtauld Institutes 31 (1968): 148ff. 
 
Greenhill, E. Simmons. “The Child in the Tree: A Study of the Cosmological Tree in Christian 
Tradition,” Traditio 10 (1954): 323–71. 
 
Hanchin, John M. “The sermons of the British Museum Royal MS. 18 B.XXIII and the Seven Deadly 
Sins in the Medieval Morality plays of the Castle of Perseverance, Digby Mary Magdalene, and 
Henry Medwall’s Nature.” Diss., Indiana University of Pennsylvania, 1979. DAI 39 (1979): 
7336A. 
 
Happé, Peter. “Sedition in King Johan: Bale’s Development of a Vice,” Medieval English Theatre 3 
(1981): 3–6. 
 
Harris, Max. “Flesh and Spirit: The Battle between Virtues and Vices in Mediaeval Drama 
Reassessed,” Medium Aevum 47 (1988): 56–64. 
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Hinks, R. Myth and Allegory in Ancient Art. London, 1939. 
 
Holthausen, F., ed. Vices and Virtues. EETS. 1888. 
 
Hopkins, Lisa. “A Possible Source for Marlowe’s Pageant of the Seven Deadly Sins,” Notes and 
Queries 239 (1994): 451–52. 
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